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O Kane Crapobunckom

ITogo6HO 0AHOMY M3 TAABHbIX FEPOEB CBOMX HCCA€A0BaHWH, JKan-JKaky Pycco,
MKan CrapobuHckuit — rpaxaanuH XKenesbl. Ho, B OTAHYHE OT CTPAaHHHKA U M 3THAH-
Huka Pycco, on noyYTH BCIO JOATYIO KH3Hb NPOXHA B CBOEM POAHOM KOCMOHOAMTHYE-
CKOM FOPOAE Ha CKpelleHHH rpanul, EBpomsl, MPakTHYECKH Ha OAHOM H TOM Ke Mec-
Te — B MATHAECATH METPax (4epe3 ABOP) OT A0Ma, TA€ POAUACSA, B IATHAECATH METPAX
(4epe3 yAHLly) OT YHHBEPCHTETA, FA€ YYHACA, @ 3aTE€M CaM NPETIOJaBaA, B CTAPOM ,10ME,
y ABepelt KOTOporo BUCHT TabAMYKA € ero paMHAMEN... TOABKO B AAHHOM CAY4ae 3ro
$aMHAMA €ro XkeHbl, MPAKTHKYIOILEro OPTAAbMOAOTA, KOTOPAsA B TOM Ke MO.1be€31€
A€PXKHT CBOI Bpauebublil kabuner. d

OH u cam BhIXogel U3 MEAHLIWHCKOMR cpeAbl — poguAca B 1920 roay, a 3a HECKOABRO
A€T A0 TOro €ro orel npuexaa B JKenepy w3 Bapiasbl y4uTeCA Ha Bpaua; MeAHLIITHA 3a-
HHMaA2 BAXHOE MECTO M B Kapbepe caMoro Gyaymero ¢purorora. B rogm Bropoit mupo-
BO#t Boiinbl, Korga Illeefiapus ocraBarach HEHAAEKHBIM OCTPOBROM 6€30TacHOCTH B
OKPYKE€HHH CTpaH, rA€ roCnoACTBOBaAH (alIucTcKhe pexumbl (Ara Kana Crapobhu-
CKOro, ChbiHa €BPEHCKHX SMHIPAHTOB, IOAYYHBIIEro MIBEALAPCKOE TPAXIAHCTRO AHLIb
nocae BoiiHel, B 1948 rogy, 3o 66110 0coGeHHO HECTIOKOHHOE NTOAOKEHHE), OH NMOCAEA0-
BaTEABHO M3y4an B JKeHEBCKOM YHMBEPCHTETE AMTEPATYPY M MEAHILIMHY, a B JaAbHeli-
IIEM HECKOABKO A€T paboTan B kKAnHHKax JKeneBbl u Aosanubl. Ilepsas ero Jokropchan
Auccepranmsa, AutepatypHan (1956), 6uina nocsawena Kau-Kaky Pycco, a Bropas, me-
AULIHHCKAA $1960), HasbiBaAach «HICTOpHA A€UEHHA MEAAHXOAHH»,

C Meauuuuckoit npaxtukoil Crapo6UHCKMH OKOHYATEABHO PacCTaACA AHIUbL B
1958 rogy, moay4us noct npodeccopa HCropHu HAeH (a € 1964-ro — Tanxe n ¢pan-
Ly3CKO# AuTepatypni) B JKeHesckom yHuBepcuTeTe. C Tex nop OH BBIMYCTHA OROAO
ABaALaTH KHHF I10 HCTOPHH €BPOMNERCKOM — MPeHMYHIECTBEHHO cj)pauuglacxoﬁ H po-
MaHCKO-11BeHapcKoii — AnTepatyphl # KyAbTypsl XVI—XX Bekos. Ero npuraamasu
CaMpl€ 3HAMEHUTHIE MHPOBbIC YHUBEPCHTEThI, EMY NPUCYKAAAH NPECTHXHbIE PEMHH,
ero H30panH  YAEH-KODPECMOHAEHTOM  (paHUy3CKo#t  AKage€MHH  MOPaAbHO-
TIOAHTHYECKHX HayK. CerogHsa OH — XHBOH KAACCHK QHAOAOTHYECKOH H MCTOPIKO-
KyABTYpHO#H Hayk, o6pa3el TPy4oAl06HBOro, HEOGLIKHOBEHHO 3PYAHPOBAHHOIO H
IIMPOKO MBICASILIETO y9eHOro-ryMaHuTapusa. OH numer He TOABKO 06 HCTOpUH AHTE-
paTyphl H MCKYCCTBa, HO M O COBDEMEHHOH N033uM, H3IOGPAINTEABHOM HCKYCCTBE,
OnepHO My3bIKe.



8 C. 3enxun

He xoteaocs 6u1 ynpomars AeAo, HO BTOpas, BpadefHaa cneunarbHoCTs (1apo
6uHCcKoOro cama co6oif MPUXOAHUT Ha yM, KOTAQ 3aJacllbCA BOMPOCOM, KAK OH 3dHHMa-
€TCA CBOEH OCHOBHOM, AUTEpPATYPHOiI Npodeccuel, KOTOpyIo no ¢GppaHLy3CKOH TPA1H-
LMH MPEAMOYHTAET HaskiBaTh He études littéraires — kaabkoil ¢ Hemennoro Literatur-
wissenschaft, «xuteparyposesense», — a critique, «kpuTHKa». JleA0 He TO\BKO H Jake
HE CTOABKO B 0CO00OM MHTEPECE Y4EHOTO K TEAECHON TEMATHKE B AHTEPATYPE, CKO \bKO
HMEHHO B METOAAX, KOTOpbie OH NpUMEHAET NpM aHarude Autepanphol. ITogoGuo
Bpadvy, OH PacCMATPHBAET CBOIO AEATEABHOCTb CKOPEE KaK MCKYCCTBO, Y€M Kak HAYRY
{apyroe AeAo, 4TO S9TO HCKYCCTBO 800pyHero MHOTOOOPa3HbIMH JOCTHKEHHUAMH TyMa-
HHMTapHBIX Hayk). B cooTBeTcTBMHM € MeAMLMHCKONH Tpaauuueil OH KOHLEHTIpHpYeT
BHHMAHHE HA MHAHBHAYAABHOM «CAy4Yae» -— [THCATEA€, TEKCTE, MOTHBE-«CHMIITOME»,
BO3J4€pPHKHBAACH OT TAoGarbHBIX 0GoOmenu#i. Kak m B MeAHUMHCKOI npakTHKe, OH
MBICAHT pafoTy TOAKOBAaTEAS KYABTYPh! B BUAE «OTHOHIEHHA» — YHHKAABHO-MEKAHY-
HOCTHOTO B3aHMOAEHCTBUA CY6LEKTa C 06HEKTOM'; OHO ¢ HEOGXOAHMOCTBIO BBLIEASIET -
CA B CO3HAHMKU CAMBIX COCPEAOTOUEHHBIX Ha cefe mucaTeneii («OTHOWEHME C APYTHMH»
y MouTeHs), u yTpaTa 3TOro HENOCPEACTBEHHOTO «OTHOIIEHHA KPHUTHKH» 3aBO,1HT B
TYNUK AQKe CaMYI0 TEXHHYECKH H3OUIPEHHYI0 AMTEPATYPHO-KPHTHYECKYIO AE€AIEAL-
rocrs. HakoHel, 1030610 TOMY Kak MEAWLIHHA CTPEMHTCA HANHTH 1 2KTHBUIMPOBATHL B
OpraHu3aMe NAlHeHTa BHYTPEHHHE pecypchl AAA 6opbObl ¢ GOAE3HBIO, TAK M OH CTpe-
MHMTCA HaliTH B CaMOM AHTEPaTYPHOM TEKCTE€ NO3JHABATEABHBIE CPEACTBA, METAABIK
AAAL €ro onHcaHusA. Bce 3TH NPHHUMMBI MPHCYIH HE TOABKO MEAHIIHHCKOMY HCKYCCT-
BY, HO H MCKYCCTBY $UAOAOrHYECKON repMEHEBTHKH.

Hayunas geateabnocts Crapobunckoro 50-x rogoB cBA3aHa € Tak Ha3biBaeMoii
/Kenescko# IIKOAOH TeMAaTHYECKOW KPHTHKH, Y4aCTHMKAMH KOTOPOH GbIAM Takke
XKopx Ilyre m XKan Pycce m KOTOpas MpPeANPHHAAA MOMBITKY OOHOBHTb MPAKTHKY
JpaHuy3ckolt MCTOPHKO-AHTepaTypHOll Hayku®, XapakrepHo, 4To cpeau 1pyaon Cra-
POGHHCKOrO COBCEM Maro (32 OAHHUM BaXKHBIM HCKAIOUEHHEM, KoTopoe 6y4eT ynoms-
HYTO HHXe€) NyGAMKATOPCKHX PaGoT, ApXMBHBIX HIBICKAHMI: AKEHEBCKAA WIKOAA CTpe-
MHAACh HE CTOABKO PACIIHPHTL GAKTHYECKMH MaTepHaA MCCACAOBAHMIY, CKOABKO Bhi-
pabotar, MeTo4 yrAyGA€HHOH HHTEpNpeTauHH TEKCTOB, OOBACHAA HX Yepe3 CHCIeMy
aBTOPCKOr0 MHPOBOCTIDHATHA. Tako#f MeTog Ha3bIBAOT TaKkKe «pEeHOMEHOAOTH-
HECKHM» — B TOM CMBICAE, YTO OH, CA€AYH HU3IBECTHOMY MBICAUTEABHOMY npuemy I'yc-

! Mo-¢panuyscku TyT He rapport, TO €CTh «COOTHECEHHOCTb» MEPTBBIX, BooGiIe roBops,
0o6beKTOB MAH MOHATHH, a relation — AMYHOCTHOE «OTHOWIEHHME», B KOTOPOM YHACIBY€T
HKHMBOH, BKIUCTEHLHAABHO OTBETCTBEHHBIA Cy6beKT.

? 06 ornowennax K. CrapoGHHCKOTO ¢ TEMaTHYECKOH KPUTHKOH CM. CTaThio B MaTe-
pHarax NOCBANICHHOTO eMy lo6GuAelinoro koarokuyma 2000 rosa: Michel Collot, «Jean
Starobinski et la critique thématiques, in Starobinski en mouvement, Seyssel, Champ Vallon,
2001, p. 51—58.
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CEPAA, «32KAI0YAET B CKOOKH» BHEINHHE, Hanpumep O6uorpaduyeckue, 06CTOATEALCT-
BAa, KOTOPBIE CONMYTCTBOBAAM BO3HHKHOBEHHIO MPOM3BEACHMS, M «BMECTO 3TOro CTpe-
MHTCSH K BCELIEAO “HMMaHEHTHOMY” IIPOYTEHHIO TEKCTA [...] CBEAEHHOrO K YUCTOMY BO-
TAOIIEHHIO ABTOPCKOTO CO3HAHUSA»'.

BaxHeitell onopoii AAsi peKOHCTPYHPYEMOTro TakMM 06pa3oM «aBTOPCKOTO CO3~
HaHWA» CTAHOBATCS <HENOCPEACTBEHHBIE OYEBHAHOCTH TeAas. Crapobuuckuit pac-
CMaTPHBAET TEAECHYIO XKHU3Hb MUCATEAS] HAM AHTEPATYPHOTO repOst He BHEWIHHUM, 00b-
€KTHBHBIM B3rASJA0OM HaTypaAHCTa, a oGpamancs K TOMY, KdKHUM 06paaom NepeXHBarH
H OCMBICAMBAAH TEAO CaMH AIOAH H3y4aeMOM KYAbTYphl — B HacCTHOCTH, MHCATEAH.
Tax noctpoen noapobHeIl pazbop «reAecHoit» TeMaTHKH B «OmnbiTax> MOHTEHA, TOT
*e nadgoc OTAHYAET U MHOTOYHCAEHHbIE PaboThl CTapOGHHCKOrO 0 MEAARXOAHHM, KO-
TOPYIO Ha NMPOTAXEHHH BEKOB TPAKTOBAAH KaK TEAECHBIH, TyMOPaAbHBIH HeAyr; Cl04a
#e OTHOCHTCA H GOABbIIAA CTaThAl O «A3bIKE TeAa» B «I'ocnoxe Bosapu» ®robepa, ho-
TOpas HAYMHAETCH € aHAAM3A KMHECTEIWYeCKHX NepexuBaHuii repoes poMaxa, a 3a-
KaHYHMBAETCA BOCCO3AAHHEM TEAECHOTO CAaMOOIIYHIEHHA, ABCTBYIOUIETO U3 NEPETHCKH
caMoro poMaHHcra. TemaTnka (CaMO)BOCHPWHMMAIONIETO TEAA TOCNIOACTBYET H B PaH-
HHUX CTaTbAX KPHTHKA O QEHOMEHOAOrHM B3rAsiza y Kopueas u PacuHa, o mackax-
ncesgonnMax CTeHAAAA, €10 ONMPEAEAAETCA OCHOBHAA NCHXHYECKAA ONTMO3ULHA, H3
KOTOpO#t BBIBOAMTCA BCA MbICAb, TBOPUYECTBO, KH3HEHHOe nosejenne Kan-Kaka Pyc.
€O, — «[PO3PaYHOCTh U nperpaas’, CTapoSHHCKHI OAHHM U3 NEPBBIX YYEHBIX CTOAB
DIMPOKO H CEPLE3HO MOCTABHA B KOHKPETHBIX HCTOPHKO-KYABTYPHBIX HCCACJOBAaHHAX
MOAHYIO CETrOAHS NMPOGAEMY «TeAa B KYALTYpE»; ONOpPOit €My CAYXHA (PEHOMEHOAOTH~
YEeCKH# MEeToJ, YCBOEHHBIH rAaBHBIM 06pa3oM uYepe3 (GpaHLy3CKUX MOCAEIOBATEACH
I'yccepan — Kan-Iloas Caprpa, ubu pannue ¢purocodpckne pabornl OH HepeaKo UH-
TupYeT, 1 Mopnca Mepao-TTouTH, € KOTOPBIM OH CaM GbIA 3HAKOM AHYHO.

O4€eBHAHO, HMEHHO MOTOMY, YTO TEAECHBIH OMBIT MHCATEAEH HAM XYAOKHWKOB
BCETAa Y HEFO «HHTEAAEKTYaAH3MPOBaH», BBEJEH B KOHTEKCT OMBITA BK3UCTEHLHAAB-
HOTro, 9YBCTBEHHOrO H MOpaAbHOro, CTapobGHHCKHIl CACPKAHHO OLEHMBAET CTOAD
BAHATEABHBIH METOA TOAKOBaHHSA KYABTYPHBIX PaKTOB YEPE3 TEAECHBIE IPHYHHBI, KaK
ncuxoanaru3. B ero cneuuanbHolt cratbe «[IcmxoaHaAu3 v MO3HAHHE AWTEpPaTyphi»
$peitA0BCKHI NCHXOAHAAH3 TIOABEPTHYT OPHIHHAABHOM (OcO6eHHO AAs Havara 60-x
roA0B, KOTAa 3TO NMHCAAOCh) HCTOPHYECKOH KPHTHKE, BHIABAAIONIEH! B HEM AHTEpaTyp-

! Terry Eagleton, Literary Theory, 2nd edition, Oxford, Blackwell, 1996, p. 51.

? Jean Starobinski, Jean-Jacques Rousseau. La transparence et U'obstacle, Paris, Plon, 1957. B
Morogocrn CrapoSMHCKHi 3aAyMbIBaA rpaHAHO3HbLIL oGobmalommit TpyA 0 $eHoMeHax
BHAHMOCTH M CYTH B MHPOBOI{ KYABTYpe, KOTOPBIi, KAK OH PacCKa3hiBacT B TEACBHIHOHHOHK
6ecege c Mmitomom Hlenesnepom (2000), Azorxken Gbla cOAmxaTbes ¢ paboramu Poxe Kaitya
O CakpaAbHOM, ¢ «A060BbI0 B 3anagnoit uusMAu3anuu» Jenu ae Pyxmona, ¢ nmkiom
kHHr I'acroHa Bauiaspa o «cy6cTaHiiHaABHOM NICHXOAHAAH3E» CTHXHH.
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HbI€, XYAOKECTBEHHbIE MOTHBbI M MBICAHTEAbHBIE CXeMbl. TaKas acTeTHYECkas a He
TOABKO MEAULMHCKAN «HACACACTBEHHOCTh» NOAPBIBAECT NpeTeH3uu dpeu,jHiMa Ha Hd-
yuHoe OO6BACHEHHE KYABTYPbI, HO €I0 JKE€ OMNPEACAAIOTCA BO3IMOAHOCTH 3AKOHHOIO,
cOBCTBEHHO KPUMUUECK020 BO BCEX CMBICAAX CAOB2 IPHMEHEHHA €TI0 haTeropnii u cxeM:
BOCXOAALIHE K MOTHBaM XYAO)KCCTBCHHOﬁ AHTEPATYPbI, HOpOﬁ NpAMO 3aHMCIBOBAH-
Hble U3 Hee (KaK «3AUIOB KOMIAEKC» u3 Tpareaud CodoKAa), OHM MPHAOKHMBE K
ABHXEHHIO KYABTYpPbl HMEHHO IIOCTOABKY, NIOCKOABKY HE MPHTA3AIOT Ha HAYYHYIO 00b-
eKTHBHOCTD. TlcuxoanaruTHYeCKHIT HHCTpYMEHTApHit HEPEAKO MCTIOAB3yeTCA B paGo-
tax Crapo6uHCKOro, HO BCAKMH pa3 Kak Obl B KaBblYKaxX, MeTAQOPHUECK,
«ANTEPATYpHO»; TEPMUHBI Ppeiiaa M €ro rnocaeAoBaTeAeii BBOAATCA € AUCTAHLHPYIO-
UMM OTFOBOPKAaMU: «KaK BbIPa3HAHCh Gnl B HaulH AHH...» 3aTO MeTadpopHUECKhHil Xa-
PaKkTep 8THX TEPMHHOB H CXEM ITIO3BOAAET HHOTA2 3¢PEKTHO MpHAAraTh HX K ONHCa-
HHIO O4Y€Hb OOUWHUX, OTHIOAL HE MHAUBHAYAABHO-TICHXOAOTHYECKHX TIPOLIECCOB: Tak, B
kHure Crapobunckoro «1789 roa: 9mbaemaTnka pazyma» (OCOGEHHO B ee MocAe HeH
rAase, 06 onepe Monapra «Boame6Haa ¢aeiita») nonsiTka KyAsTypel Ilpocselierns
BCELIEAO P2llHOHAAM3AHPOBATh YyeAOBeYeCKHUil MHDP, H3THATHP H3 HETO BCAKOE TEMHOE,
HMPPALHOHAABHOE HAYaAO MPHBOANUT — TOYL-B-TO4Yb MO (QpeHsoBCKOMY 3aKOHY
«BO3BPAIICHNA BHITECHEHHOTO» ~— K TOMY, YTO TEMHOE, AEMOHHYECKOE HAYaAO Ha4H-
HAaeT NPOABAATBCA B CaMOH AeMHYPrH4eckod AEATEABHOCTH PEBOAIOIHOHEPOR-
npeoGpa3sosaterei...

Apamarndecknit nepexoa ot nosaHero Ilpocsenmenna K snoxe poMaHTH3IMa — TO
ecTh pybex Tak Ha3hBaeMOil «COBPEMEHHOCTH» — BOOOILE ABAAECTCA LEHTPAABHBIM H
MOCTOAHHBIM NPEAMETOM AHTEPATYPO- ¥ UCKYCCTBOBeAdeckHX 3aHaTuii JKana Crapo-
6unckoro'. TIoMHMO NpoYero, HMEHHO B BTOT NEPHOA, KaK OH ITOKa3bIBAET, 06paioBa-
AaCh Xpumuxa B CBOEM HbIHEIIHEM BHAE, MCKYCcCTBO cBOOOAHOI MHTepnperauuwm, cae-
AaBiiee caMo ce6a cBouM «npHHUHKIIOM aBTOpHTeTa», M 34ech OGBACHHTEABHDIE CPEA-
CTBA BHOBb YEPIAIOTCA H3 HHTEAACKTYaABHOTO penepTyapa SIOXH: HMEHHO B mepe-
AOMHYIO niopy py6exa XVIII—XIX sexos paGorar I'erean, AloGumniit purocod XKaua
Crapo6uHckoro, Jaaekuii OT CBOACTBEHHOr0 MHOTHM (HAOAOraM HEA0BEPHA K abCT+
PAKTHOM MBLICAM, YYCHRLIH B Da3HbIX CBOMX paboTaX 9acTo CCBIAAETCA HA TETEAERCKYIO
«(DEeHOMEHOAOTHIO AyXa», KOTOPas B €r0 MOAOABIE FOALI AKTHBHO KOMMEHTHPOBAAAChH
3anaaHoeBponelickumu ¢purocopamu (A. KoxenbiMm, K. HinnoauTtom u 4p.), v B TBOp-
YecTBe CaMbIX Pa3HbIX NTHCATeAel OH NOCTOAHHO BblAEAAET FAY6oKylo, mopo#l mapa-
AOKCABHYIO AHAACKTHYECKYIO AOFHKY. TaK, B prrocodpckux counnenuax Pycco Tpex-
YAEHHaA AOTHYECKAA MOAEAb <AEKApCTBA B CAMOM HeAyre»® — 1) HCXOAHOE «NpHPOA-
HOE» COCTOAIHME 4EAOBEKa, 2) €ro nopva B Xo4€ Pa3BHTHA UMBHAM3alMH, 3) yaemoe

! Cm.: Jean Starobinski, L'Invention de la liberté, Geneve, Skira, 1964.
? Hassanue oAHOM M3 KHHMT KpuTHKa: Jean Starobinski, Le reméde dans le mal, Paris,
Gallimard, 1989.
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HCIIPABAEHUE CHLOCEAMY 6C¢ MOU HCe UUBUAUIAYUUY — BHIFARAUT NPAMbIM TIPEABECTHEM
rereAeBCKOH AMAAEKTHKH; CXOAHAA, TOABKO 6oAee JpaMaTH4eCKas CXeMa, CONOCTaBH-
Mas C FereAeBCKHM TMOHATUEM «MDOHHMH HCTOPUH», BRIBOAUTCA H NPH MHKPOTEKCTY-
aABHOM aHaAM3e ogHOro u3 $parmentos «kHcnoseau» Pycco, yxe He H3 ngeororun, a
M3 MEABYAMIINX HAappaTHBHO-CUHTAKCHYECKMX CTPYKTYpP: B PE3YABTATE «BhI30BA»,
6pouIEHHOrO repoio, U €ro «OTBETAa» HE BOCCTAHABAHBAETCH MEPROHAYAABHOE PABHO-
Becye, a MPOHCXOAUT AHAACKTHUECKOE NPEOJOAEHHE MCXOAHON CHMTyauuu B XoJe Ha-
CTYNaOIMX «HENOABAACTHBIX NOCAEACTBHII»,

Kak H3BeCTHO, AHAAEKTUYECKOE MBILIACHHE B SMOXY POMAHTH3IMA MPHHHMAAO
pasuble popmbl. OaHOM K3 TakuX ¢opM OblAa POMAHTHYECKAA HPOHMA, AaHAAHIHpYE-
Mas Crapobuncknm Ha npumepe lounu u Iopmana; Apyroit ee Ppopmoit ABHAOCH
chopmyanpopanHoe lllaeliepMaxepoM MnOHATHE «r€PMEHEBTHYECKOTO Kpyra» -— BOJ-
BPATHO-TIOCTYNAaTEABHOr 0 ABMEHHS TOAKYIOUIEH MbICAH OT cyObekTa K o6beKTy H 06-
paTHO, KOrAa KOHEYHbifi STan NOHMMAaHHUA TNOBTOPAET HAa HOBOM, DoAee BBICOKOM
yPOBHE nepsu4HOe npegnouumanue. CTapoOMHCKUH TPAKTYET O Te€pMEHEBTHYECKOM
Kpyre B KOHLie O4HOI M3 CBOMX nporpaMMHubix cTateit «Mutepnperarop: Armxenue k
ycrnexy», OTAEASIA NAOAOTBOPHYI0 AHANEKTHYECKYI0O HHTEPNIPETALIMIO OT AOKHOTO Kpy-
ra, NPy KOTOPOM HHTEPNPETATOp 6ECrIAOAHO «BYUTHIBAET» B 06BbEKT CBOM COOCTBEH-
Hhie TpeAB3ATbie MAeH. B Apyroét mporpammuo#t cratke, «OTHOIEHHE KPUTHKH»,
CXOAHbIA YNPEK OTKPRITO MPEABABAACTCA CLIUEHTHCTCKUM «TEXHHKAM» KPUTHYECKOTO
YTEHHS, IPEKAE BCETO CTPYKTYPaAH3MY.

«’KeneBckas mKOAa», K KOTOpOH npuHasrexar CTapoOHHCKHI B MOAOAOCTH, CTa-
AQ pAMOi peAlecTBeHHHIEH (PAHLY3CKOH «HOBOH KPHTHKH», Ha JOCTHREHHA KO-
TOpO#, B CBOIO O4Yepeab, ONMHParcA Bo3HMKmMK B 60-€ roabl AuTeparyposejueckuii
CTpYKTypaAn3M. CTapoOHHCKHH BHUMATEABHO CAEAUA («NIPHCAYIIMBAACh H3ZAAH», KAK
OH (aM BbIP2XA€TCA HBbIHE) 32 JOCTHXEHHAMM BTOrO HaNPABACHHUA B KPHTHKE; OH 1O
ceil AeHb € YAOBOALCTBMEM BCIIOMMHAET O ACKIHAX, KOTOPHIE YHTaA B Hadare 70-Xx ro-
A0B npurAauleHHuiil B JKenenckuit ynusepeuter Poaan Bapt. B croux coScrennsix
HccAaeaoBanuAx CTapoOHHCKHHA BCEraa pemIHTeAbHO OTAaBaA NPEANOYTEHHE CUH-
XPOHHO-CTPYKTYPHOMY, 2 He AH2XPOHHO-TEHETHYECKOMY TOAKOBAHHMIO XYAOXKECTBEH-
HOTO TEKCTa, CEPHLE3HO UHTEPECOBANCA MAEAMH COBPEMEHHOM AHMHIBUCTHKH. OAHol B3
€0 HayYHRIX 3ACAYT ABHAOCH OTKPBITHE H KOMMEHTHPOBAHHOE M3JaHHE HeOMyOAMKO-
BaHHbIX 3anucelt @epaunanga ae Cocciopa 06 anarpammax’, KoTopbie BCkOpe NOCAY-
HKHAH METOAOAOTHYECKOH ONOPOit AN PaAHKAAbBHBEIX TEOPETHKOB NOCFCTPYKTYPaAH3-
Ma — JO. Kpucrepoit u . Boapuiisapa. Beegennyio Dmurem BenseHHcToM onnosmu-
UHIO «<HCTOPHMH» H «JHUCKYPCa» OH eme B 50-€ rogn! npuMeHaA K aHaAu3y Guorpadude-
cKoro nosecrosanua y Pycco. OgHako B METOAOAOTHM, B CBOEH TEODHH aKTa HMHTEp-

! Jean Starobinski, Les mots sous les mots. Les anagrammes de Ferdinand de Saussure, Paris,
Gallimard, 1964.
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NpeTanMK OR OTPULIACT OCHOBOMOAAraolylo AASl «<HOBOH KPHTHKH», a TeM GoAee Ars
CTPYKTYPAaAH3Ma MEPAPXHYECKYIO CHCTEMY A3BIKA-06BEKTAa H METaA3bIKA: MO €r0 MhbIC-
AH, HHTEPNPETATOD AOOHBAETCA yCmexa (Hay$HOTO, COLUAABHOIO M T. A.) MOCTOABKY,
MOCKOABKY HaXOAMT B TOAKYEMOM TEKCTE A3BIK CBOHX COOCTBEHHLIX aKTYaABHBIX LEH-
HocTelt H, Haobopor, GopMUpPYET STOT A3BIK HA OCHOBE IpEAMETa HMHTEpNpeTalHu.
[TonATne repMEHEBTHYECKOTO KPYyra MIOAy4aeT NPH 5TOM HOBYIO, PaCUIMPEHHYIO TPaK-
TOBKY B NOHATHH «KPUTHYECKOIO MyTH»: Tako#f MyThb NpPOAETaeT HEepel palrHuHbie
«ITAdHbI» AHAAHIHPYEMOro IIPOHU3BEACHHA, KaXAbIH M3 HUX OMHCHIBACTCA HA CBOEM
TEXHHYECKOM METasA3bIKEe, HO HHKAKaA aHAAHMTHYECKad TEXHHKA He crocobHa mpo-
FPaMMHPOBaTh CaM Nepexod OT OAHOTO TAAHA K APYrOMy.

Cratba Crapobunckoro «OtHomenune kpuruku» (1967)' orwactn npeacraBasina
cobo#t mpamoit oreer P. Bapty, KoTOpBIft Kak pPa3 B TOM rogy BLINYCTHA CBOIO TpO-
IPaMMHO-TIOAEMHYECKYI0 KHHTY «KpurtHka W Mcruna». O6a aBTopa KOHCTPYHpYIOT
CHCTEMY KDHTHYECKHX JHCKYPCOB Ha ABYX YPOBHAX, H3 KOTODbIX BEPXHHit HHTErpH-
PYeT, oABOAMT K o0LjeMy OCHOBAHMIO BADHATHBHOCTL ¥ MHOXECTBEHHOCTD, LIApALLYIO
Ha HWKHeM yposee. Ho y Bapta Bepxuuil 8TaK 3aHHMAAA «HAyKa O AUTEpATypE», HC-
CAEAYIOIAN THIIOAOTHYECKHE (GOPMBI PA3AHYHBIX BHAOB xpumuxu; CTapobHHCKHRA Xe,
HaobopoT, noMemaer BHH3y MHOTOOOpasHe OObEKTHBHBIX, MHCTPYMEHTAALHBIX, AUC-
UHIIAMHAPHO KOAMQUIIHPOBAHHBIX «TE€XHHK» (TO €CTh, IPy6o roBOpsA, PasAHMHBIX
«HayK», [OMOTAIOWNX AHAAH3HPOBAaTh Pa3Hbi€ ACMEKThl AHTEPATYPHOrO INpou3Bese-
HHA), TOrja Kak BBICIIHM OOGBLEAMHAIOIIWM HAYAAOM OKAa3bIBAETCH «KPHTHYECKHH
nyTh», TO €CTh OTBETCTBEHHO-AHYHOCTHbIN H B NMPHHIHIIE HENOBTOPHMBI SKIUCTEH-
LHaALHBIH aKT; IOBTOPEHMIO H NMPENOAABAHHIO MOAAAIOTCH AHIb YACTHBIC «TEXHUKH».
M3 sTOro Kparkoro cOmOCTaBAEHMS ABYX TEOPETHYECKMX MaHM(ECTOB ABCTBYET U
CTPYKTYPHBIR NaPAaANEAHIM MBICAH aBTOPOB, B HECOBMECTHMOCTb F'AYOHHHBIX TMOCTY-
AQTOB, U3 KOTOPEIX OHH HCXxoAuAH. Boobule, cerogua Bce ACHeE, 4TO B 3aMagHOEBPO-
NEACKUX METOAOAOTHYECKHX AUCKYCCHAX 60-X rOJ0B CAMBIMU CHABHBIMM NIPOTHBHH-
KaMH CTPYKTYPAAHCTOB OKa3aAHCh HE TO3HTHBHCTHI, C KOTODLIMH IIYMHO BOEBaAH
Bapr 4 ero copaTHHKH, 2 HMEHHO CTOPOHHHMKH I€PMEHEBTHYECKOTO YTEHUA — BO Ppan-
uy3ckolt Hayke 81o Xopx Iyae, Kan Crapobuncknii, IToas Puxép; ux cniop co crpyx-
TypHO-CEMHOTHYECKHMH METOAAMH AO CAX NOP HE HCYEPrIaH B TEOPHH AMTEPaTYphI’.

B noagxem tBOpuecTBe CrapobmHCKOrO BCE GOAbHmIEE MECTO 3aHHMAIOT MEXAHC-
LUMIAKMHAPHbIE HCTOPHKO-KYALTYPHhIE BCCE, TAE AUTEPATYPA PacCMAaTPUBAETCS B PAAY

! NMoagnee s1a cratha Grira Tak CUABHO nepepaboTaHa aBTOpOM, YTO B JaHHOM H3ja-
HUH BbINO COYTEHO NOAEIHLIM NOMECTHTL 06e Bepcun,

2Cm. cOopuHK: Les chemins actuels de la critique, Paris, UGE, 1968, a Takxke Hauly craTbio:
C. 3enkun, «IIpeojorennoe roaoBokpyxenue: JKepap XKeuerr u cyabba crpykTyparna-
Ma», B ku.: JKepap XKenerr, Puzypra: Pabomer no nosmuxe, 1. 1, M., nag-so um. Cabamnuko-
BbiX, 1998, c. 25—29.
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Apyrux obaacteit KyAbTypbl. Ilpumep Takoro scce, 3QpGeKTHO COEAUHAIOIIETrO AUTEDA~
TYPHbIH H XUBONMUCHLIH Marepuar, — «[lopTper xyaoxHuka B obpase masua» (1970),
HCTOpPHA apXeTHNHYecKoro ofpasa KAOyHa, MeAHATOpPa-TPHKCTEpa B POMaHTHYECKOMH
H NOCTPOMAHTHYECKOM KYABTYpE, rd€ 3Ta PHrypa crana SMOAEMAaTHHECKHM OTPaAie-
HHECM X)’AO)KHPIKS. Hu HOSTa‘. CXOAHYIO no MCTOA)’ HCTOpH!O CKBO3HbLIX MOTHBOB R)‘.\B'
Typst CTapo6HHCKUIT Hame4aeT B LHKA€ paboT, HANHCAHHBIX B TPAAWLHOHHOM A
3arlaAHOH HAYKH KaHpe «CEMaHTHYECKoH Hcmpnﬂ»’. TwareAbHO, € ONOPOIi Ha A€KCH-
Korpapuyeckme JaHHble, OH BOCCO3AA€T CTAHOBAEHHE TARUX BMOXAABHBIX CAOR-
CMMBOAOB, KaK «HHBHAH3ALHA», «BOOOpPaKEHHE», «MHPOAOTHSA», «AECIb», «pEARLIHA»;
HCTOPHH FIOCAEAHErO MOHATHA MNMOCBANeHa 60ABIIAA MOHOTPadUA, HECKOALKO paJje-
AOB KOTOPO# OMHUCHIBAIOT OTAEABHO €r0 PH3IHYECKOE, MEANKO-OHOAOrHUYECKOe, FICHXO-
AOTHYECKOE, TIOAMTHYECKOE 3HAYEHUA". XapaktepHaa Y€pTa 3TUX OYEPKOB — CH(Te-
MaTHY€CKOe BHHMAHHE K IPOTHBOPEYHAM, HEITPHMHPHMBIM KOHPAHKTaM, 3aA0AEH-
HbIM B rAYOuHe PyHAAMEHTAALHBIX MOHATHI Hauiet KYABTYPHI: HanpuMep, CAOBO
«IIUBUAH3ALHUA» C caMOro csoero Bo3unkHopenus B XVIII Beke umero TO nmoAoAkH-
TEABHbIH, TO OTPUIIATEABLHBI OLEHOYHBIA CMLICA, B JaibHelilee ero paspuTHE 10-
HOBOMY MOAYAMPOBaAO, BHAOM3MEHAAO 3Ty MCXOAHYIO JBOINCTBEHHOCTh, NMOOYA14A
caMoe IUBMAH3ALMIO K paboTe caMOCO3HAaHMA M CaMOKPHTHKH. B TakoMm adaanse
MOKHO € IOAHBIM NPaBOM YCMOTPETh OYEPEAHOE NPOABAEHHE JAHAAEKTHYECROIO
MbimAeHusa Kana CtapoGUHCKOro, yMEAQ BBICA€KHBAIOIIETO B KaKyHIMXCA QUEBHA-
HOCTAX KYABTYphl HEOAHO3HAYHOCTh, «ABOHMHYIO nocxyz\aumo»‘; HO 34€Chb MMO3BOAH-
TEABHO 3aMETHTh M HEOXKHAAHHOE COAMMKEHHE €r0 MBICAH € HOBEHIIMM HaNpaBAEHHEM
B AUTepaTypHOil N ¢uAocoPckoli kpuTuke 70—80-x rog0B — AEKOHCTPyKUueit, Me10-
AHKOI MOUCKA HEPA3PEILHMBIX RHTHHOMHHA B NPOAYKTaX AHCKYPCHBHOM NpakTHay, H
XOTA TMCUXOAOTHYECKHH H PEeHOMEHOAOIHYECKHI METOA CrapobuHncKoro, HanpaBAeH-

! 3anumasn, Kak yxe CKa3aHO, CAEP/AAHHYIO TO3MIMIO MO OTHOINEHUIO K CLIHEHTHAMY
3urmynja Qpeiisa, CrapoGHHCKHA OXOTHO TMOAB3YETCH Pa3bICKAHHAMH B 06AACTH apXeTH-
nuyeckux o6pa3oB, KOTOPRIME TpOCAaBHACA conepunk Opetiga Kapa-T'ycras [Our
(ropasao menee ®peiiga nenumniit B copemenHoi 3anasuodt Hayke), a Takike MHGOKpH-
THHECKMMH HCCAeaoBaHuAaMH Hoprpona ®pas. Mudel 1 apxerunsl npeacragAsior coboit
KOAAEKTHBHYIO, KYABTYPHO 8RTOPHTETHYI0 PR3HOBUAHOCTD «MOTHBOB», H3YYECHHIO KOTOPLIX
B CBOE BpeMs NMOCBATHAZ ce6a TeMaTHYeCKas KPUTHKA.

2 Cam y‘-lCHblﬁ Ha3bIBAET 34€Ch CBOHUM HENOCPEACTBEHHBIM HPCAIIICCTBCHHHKOM HEMels-
KOro AHHIBUCTa ¥ HCTOPHKA KyALTYPH Aeo HlnuTiepa, ¢ KoTopeiM OH ofiacs, CraAHpy-
saco B 50-e roanl B CIIA.

3jean Starobinski, Action et réaction, Paris, Seuil, 2000.

4 ABTOp 04HOH H3 cTaTeii 0 Hem numeT: «HecoMHenHnilt PpakT, 4o rAaBHOR ABHKYNCT
cHAOH MbICAH camoro CTapo6uHCKOrO ABAAETCA TOMOC NPOTHBONOACKHOCTER ¥ ANAreRTH~
9YeCKoe ABMKEHHE, KOTOPbIM STH AHTHHOMHH BOBACKAIOTCA B HEOKHAAHHBIE CHTYallHH M
B3auMooGpamenus», ~— Michel Beaujour, «Portrait du critique en Genevois», Magazine
littéraire, n° 280, septembre 1990, p. 36.
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HBI Ha HEAOCTHOE BOCCO3AaHME AYIIEBHOTO OOAMKA MHCATEAR, NTPOTHBOPEYHI €10 1e-
AECHOrO M MCHXHIECKOTO OMhITa, PA3yMEETCA, AAAEKO HE COBNAAAET ¢ NOCTCTPYKTYpa-
AMCTCKOH KpHTHKOi s3mka y /Kaka Jeppuaa n Iloaa ge Mana — Bce ae 0ao6pu-
TEABHBIE CCHIAKH H3 BTHX TCOPETHKOB AEKOHCTPYKLHMH HE CAY4diiHO BCTpevaIOr(s B
ero pa6oTax, CBUAETEALCTBYA O TOTOBHOCTH «[IPHUCAYIIHBATLCA M3AAAH» H K HX MEI10-
AY, BhI3BABLIEMY CTOAD CHABHOE OTTOPKEHHE ¥ TPAAHLHMOHHBIX HCTOPHKOB KYABTYPHI.
Boobuje, 3a cBOIO AOAIyiI0 M MAOJOTBOPHYIO XH3Hb B Hayke sKan CrapoGuH(hHA —
KEHEBCKUH JoMocea, OGAMIKO 3HAKOMBIA C HayYHbIMH TPAJHUMAMH Pa3HBbIX KYALTYp-
HbIX DErHOHOB, — NPOAEMOHCTPHPOBAA, € OAHOH CTOPOHLI, HEMOKOAEOHUMYIO Bep-
HOCTb cebe, cBOMM PyHAAMEHTAABHBLIM NPOGAEMaM M MHTYHMULHUAM, A C APYFOH CTOPO+
Hbl, TIOPA3UTEABHYIO OTILIBYHBOCTb €4BA AH HE KO BCEM COBDEMEHHBIM €MY TEYEHHAM
TEOPETHKO-AMTEPATYPHOM M HCTOPHKO-KYABTYPHO#M MbICAK'.

INoxany#, Takas METOAOAOTHYECKast OT3bIBYMBOCTh, MOMOTalOWIAA ¥ \OBHTh \HH-
KaABHBIN XYAOXKECTBEHHBIH A3BIK KOHKPETHOIO MHCATEAS H IPOU3BEACHHS, — IO
AY4ILIEE ¥ 3aBHAHOE POABACHHE HAYYHOTO TAAAHTA.

LR R

Hacrosawmit AByXTOMHHK mpejcraBasieT coboit nepBoe KHHXKHOe H3jaHHe XaHa
CrapobuHcKoro Ha PyCcCKOM A3bIKE; A0 CHX MOp B Hameit crpaHe nMyGAMKOBaAHCH
AHIIb 09€Hb HEMHOTHe ero crathi. HecMoTps Ha cBo# 3HauMTeABHBIH 06bEM, ABA TO-
Ma CMOTAH BMECTHTb TOABKO HeGOABINYIO 4acTbh TBOPYECTBA YYEHOTO, KOTOPOE BKAK-
qaeT, KpoMe MoHorpaguii 1 aBTOpCKHX CGOPHHKOB, MHO/KECTBO CTaTel, pacCeAHHBIX B
Pa3HbIX M3JaHMAX. B €OCTaB KHHIH HE BOUIAH ABa TAKHX 3HAYHTEABHBIX TPV.ia, hak
«Xan-XKaxk Pycco: npospauyHOCTh W Tperpaja» (ero 4acTHYHO 3aMeHseT noaGophka
no3gHeunx crare#t Crapo6unckoro o Pycco) u «HM3obperenne cBoGoabl» (BMECTO He-
ro nevaraercA 60Aee KpaTKas ¥ BIIOAHE OPHIMHAABHAA TI0 3aMbICAY KHHIA O PEBOAIO-
uroHHOM anoxe — «1789 roa: IM6AemaTnKa pasyman).
ITy6AuKyeMble TEKCTbI COOTBETCTBYIOT CACAYIOIIUM H3AAHHAM Ha (GpaHLY3CKOM
A3bIKE:
— cTaThH «O KopHeaer, «Pacun H nosTHKa B3rasgax, «[lcesgonnmpr Crengarsa»:
Jean Starobinski, L'l vivant, Paris, Gallimard, 1961;

— CTaTh «OTHOLIEHHE KPHTHKM», «IHTEpIIDETaTOp: ABHXKEHHE K YCnexy», «[1o-
HaTHe “Boobpaxenue”: Bexn ucTopHH», «[ICHXOAHAAH3 M MO3HAHHE AHTEpATY-
pui»: Jean Starobinski, La relation critique, Paris, Gallimard, 1967, 2001%

! He ocTanca B CTOPOHE M COLHOAOTHHECKHH METOA ~ CP., HANPHMEP, COLHOMCHXOAO-
rH4ecKkyio KoHUoBKy crathi CrapobuHckoro «O Kopheaes.

? Tekcr BTOpOit pesakumu (2001) crathu «OTHOUIEHHE KPUTUKH», @ TAKXKE CTAThi «O6
ofpamennn nepconaxeit u pemedt 8 “Le Nozze di Figaro™ 6ula npegocraBren aas nepe-
BOA2 aBTOPOM €1LE A0 UX KHHKHOIO H3AaHHA B ODHIHHAAE,
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— cTaThH «Pycco M MOMCKH MCTOKOB», «Pycco M HCTORM A3bIKa»: Jean Starobinshi,
Jean-Jacques Rousseau. La transparence et l'obstacle, Paris, Gallimard, 1976 (Tel);

— cratb  CroBo “umeuam3anua”», «O aectur», «<“Mudn” u “mupororus” s
XVII—XVIII Bekax»: Jean Starobinski, Le remede dans le mal, Paris, Gallimard,
1989,

-— cratby «RhpuTuKa M npunuun asropurera: ot Pycco 40 rocnoku ge Crarm»,
«Focioxka ae Crarb: cTpacth W AuTepatTypa»: Jean Starobinski, Table
d’orientation, Lausanne, L’Age d’'Homme, 1989;

— crarpa «lllkara Tremneparyp»: Travail de Flaubert, Paris, Seuil, 1983 (panee ne-
4aTarach B exeroguuke Le temps de la reflexion 11, Paris, Gallimard, 1980);

— c1atbu «HMponus n Meaanxoaus I, 11»: Critique, 1966, nn® 227—228;

— cratbsa «O6 obpamennn nepcoxaxeit n semeit B “Le Nozze di Figaro™ : Staro-
binski en mouvement, Seyssel, Champ Vallon, 2001 (panee nesartarace B npo-
rpamme 3arbubyprekoro onepHoro gectusars 1995 roaa)';

— MoHorpadus «MoHTeHs B ABukKeHHHM»: Jean Starobinski, Montaigne en mouve-
ment, Paris, Gallimard, 1993 (Folio Essais; nepsoe n3ganue — Gallimard, 1982);

— moHorpadua «1789 roa: Dmbaemarnka pasyma»: Jean Starobinski, /789: Les
emblémes de la raison, Paris, Flammarion, 1979 (Collection Champs; nepsoe u3-
Aanne — Milano, Istituto Editoriale Italiano, 1973);

— MoHorpadus «ITopTper xyjoxHuKa B o6pase masua»: Jean Starobinski, Portrait
de Uartiste en saltimbanque, Genéve, Skira, 1970.

B KaXA0M U3 ABYX TOMOB TEKCTbl PaGoT pasMelieHbl B OCHOBHOM COTAACHO Xpo-
HOAOrMYECKOMY MOPAAKY MaTepHaAa, KOTOphIi B HUX ocBeimyaerca. B Heobxo1umbix
CAy4YasX — AAA NEPEBOJA HEKOTOPHIX HAHGOAEE CAOKHBIX HAH FEPMHHOAOTHYECKH
OTBETCTBEHHBIX MHOA3LIYHBIX BHIPOKEHHH, AAA MPOACHEHHA PAJA A\AIO3HI, TIPH HC-
MOAB30BAHHM YY)KHMX IEPEBOAOB B LIMTATAX, — B MPHUMEYAHHAX AAIOTCA KPaTKHEe KOM-
MEHTapHH, 0603Ha4YaeMble KBAAPaTHIMH CKOOKaMM (TIpHMMEYaHUA NEPEBOJYHKA) HAH
nometol «JIpum. ped.» (peAaKTOPCKHE NPUMEYAHHA).

CocraButeAb M pejakTop u3jaHua npusHateaeH Kany CrapoOHHCKOMYy, a Takxke
ero y4eHuky, npodeccopy ®pubypckoro yHusepcutera Areny Poame, 3a noMouts B
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IIpeancaoBHe K pycckoMy H34aHHIO

BTOT COOPHHK MO3BOASET MPOCAEAHTh HEKOTOPDIE NOCTOAHHbBIE BOMPOCH,
KOTOPpbIE st CTaBAIO NepeA coboit yke ¢ gaBuux nop. Ha nporsxenuu mMuorux
AET MOA HCXOAHaA NMpoGAeMaTHKa OTPA3HAACh B LEAOM paje paboT, K KOTo-
PBIM, TOXaAYH, HyXKHbI ellle Koe-KaKHe HCTOPHYECKHE NOACHEHHA.

Bo Bpemsa Boiinnl B JKenese, rae a poauacs, Awboe yreepxaenue csobo-
Abl aBaAO HaM BHYTPEHHIO NogAepxKy. C 04HO#H CTOPOHbI, TOMOraa Abi-
IIaTh TO93HA — B HIHPOKOM CMBICAE CAOBA, — M Al CTPEMHACA NpPHBAEYL K
Hell BHUMaHHE YHTaTeAeH CBOMMHM KpUTHYECKMMH odepkamu. C Apyroit cro-
POHBI, MEHSA CTAAO TOrAa NPHUBAEKATh TBOPYECTBO MHUCaTEAEH, B KOTOPLIX MHe
BHAEACA BAOXHOBAAIOIUHA ropeIB K cBo604e. Takos, nanpumep, Crengans, ¢
€ro Pe3KHM NPOTECTOM NPOTHB AHLIEMEPHA, KOTOPLIM OKpyXaeT ceba BAacTh
yraetareAeit. O4HaKoO MHE NPHIIAOCH CPa3y XKe KOHCTAaTHPOBaTh, YTO B Gopb-
6e c rocnoacTBylOmUMH AXKHBRIMKH QukiuuamMu CTeHAaAb M €r0 TepoM co3ja-
IOT CAOXKHYIO CHCTEMY CKPBITHOCTH. O4HOBPEMEHHO € BOMPOCOM O CPbIBAHUU
MacoK BCTaA M Bonpoc o6 ux Hazepanuu... [loctenenno y MeHs CAOKHACA 3a-
MBICEA TPYAQ, MOCBAIIEHHOIO ONNO3MIIMH CYHIHOCTH H KaKHMOCTH, H B €0
paMKax s cofupancs paccMOTpeTb TeX (PaHLY3CKHX NucaTeAeif, KOTOPBIX
MOXHO OXapaKTepH30BaTh KaKk H0p1os npoTuB Macok: MonTens u Aapomdy-
Ko, Pycco u Crengara. Hanayannno MHe 6HIAO MHTEPECHO YCTPOICTBO 06AH-
YHTEABHOTO AMCKYPC, KAACCHYECKHE OMMO3HLHH BHYTPEHHETO M BHEIIHETO,
a TaKXe BBHITEKAIOWME OTCI0AA NMOCACACTBHA. Pasymeercs, a He cobupasca
npeHebperaTe MOTHBaMH, TNOGYXAAIOMIMMH BECTH TaKOH OGAHYMTEAbHBIH
AHCKYPC, HO BCE )K€ TNOMCKH NMCUXOAOrMYECKUX H HCTOPHYECKHMX NPHUYHH He
COCTaBASIAM Moel rAaapHO# 3a60Thl. MHe Kasaaoch Baxsuee monpo6oBaTh HC-
TOAKOBAaTb T€ YEAOBEYECKHE H AHTEPATYPHBIE PE3YALTaThl, K KOTOPbIM NpPH-
BOAUT aKT (HAH XoTs Obl MONBITKA) HaAEBAaHHA HAH CPbIBaHWA Macok. /Be
FAQBRI HaMEYEHHOM TOTrAa KHUTH NPHHAAH (OPMY OTAEABHBIX KHHT — O
Mourene u 0 AnuHOCTH M TBOpYecTBe Pycco. Boobie, ¢ Pycco a 3akoHYHA
€emje He CKopO...

Ha npoTsxkenuH NpuMEPHO AECATH AET 3aHATUA AMTEPaTypoil coyera-
AHMCh Y MEHA € NMPAKTHKON# Bpaya-TEpaneBTa, a OTYACTH M TICHXHATpa. JTOT
OMNBIT MO3BOAHA NPHAATb 3AHMMABIIHM MEHA TEMaM TIOAHOUEHHOE aHTpONo-



18 ITpeducnosue x pyccxomy usdanuio

AOTHYECKOE H3MEPEHUE: BeAb YEAOBEK, TMOAABAECHHBIH M My4aloWMicA Mc-
AQHXOAMEMH, KaK Pa3 M BUAHT BOKDPYT €05 OAHY AHIIbL AOMb, BECh CBET KaheT-
€A €My HOCSAIIMM AMYHHBL. TeM caMbIM HCTOPHA NpPEJCTABACHHI O MEAaHXO-
AMHM H €€ A€YEHHA NPOAOAKHAA cOOOH MO0 MEPBOHAYAABHYIO TEMY M NO-
BAEKA2 3a coboit paa agpyrux npojorxenuit. He 6yayuu cam ncuxoaHarmtu-
KOM, f B HEKOTOPbBIX CAY4asiX KPUTH4YECKH PacCMaTPHBAA NPEAAAraeMoe fCH-
XOaHaAH30M TOAKOBAHHE CKPH1mMO20, AUTEPATypHbIE HCTOYHHKH 3TOTO METO,1a
H €ro MPUMEHNMOCTh K XYAOXKECTBEHHBIM ITPOU3BEACHHAM.,

Takum 06pa3oM, CTPYKTypa MOMX 3aHATHH 3HAYMUTEABHO YCAOKHHAACh.
ITo mepe npoABHKEHUA BIEPE] NEPEJO MHOIO Pa3BOPaYMBAAACH LICAAA CEThb
HOBBIX TeM M npobaeM. Hanpumep, 3aHATHA MeAaHXOAHEH 3aCTaBHAH MEHA
BHUMAaTEAbHEE ITPHCMOTPETBCA K PETHUCTPY TEAECHBIX BOCHPHUATHH, KOTOPbIH
€llle 3aCAYKHBAET HOBBIX HCCAEAOBAaHMH, TMOMHMMO TeX, YTO A MOCBATHA
«['ocnoxke Bosapu» u INoao Barepu.

A nodyBcTBOBaA Takke HeO6XOAMMOCTh 3a4yMAaThCA O TOM, KaK Pa3Bopd-
YHMBAOTCA MOHM COOCTBEHHblE MHTEPIPETaUHH PAa3AHYHBIX nucateaed. Mue
NPHIIAOCE CHOPMYAHPOBATH CBOM METOJOAOTHYECKHME PEIICHHUA U NPHHATHL
y4acrue B COBPEMEHHBIX AUCKYCCHAX, CAEAABILNCH TEOPETHKOM «OTHOLIEHHA
KpuMTHKH». IIpH 3TOM s cTrapancs nmog4epkHYTb CBOIO ABOMHYIO NpHBA3aH-
HOCTb — C OJHO# CTOPOHBI, K 3HAHUNW, KOTOPOE MOAAEXKHT COBEPLIEHCTBOBA-
HHIO H NpenojaBaHHIO, a C APYroi CTOPOHBI, K N033uU, TA€ KaxAbld Bceraa
AeHCTBYeT B OAMHOYKY, HA CBOH CTpax M PHCK. AwnTepaTypHas KpHTHKa
AOAXHA COTPOBOKAATLCA NMOITHKOU KPUTHKH H CAYKHTb €€ NMPAaKTHYECKHM
npumeHeHueM. Mou pa6oTel 0 AUTEPATYPHOH KPUTHKE ABUAHCH CBOEFO POJa
HAAQAKO# METOAA, CBOETO POAA CAMO3ALIMTOM, ¥ A CTAPAACH 3aHUMATLCS STUM
TAaBHBIM 06pa3oM AAA CBOMX AMYHBIX HYXJ, HapAAY C APYTMMH CBOMMM pa-
6otamu 1 Ge3 npuTA3aHMi Ha CO3JaHHUE «WIKOAbI», TeM pagocrHee MHe 6yJerT,
€CAH A enie H BCTPedy 34eCh 0400peHHE MOMX HOBBIX YHTATEAEH,
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OrtHolmeHNnEe KPUTHKH

I. IlpeaBapuTEAbHBIE HTOIH

HeaaBHue crniopel BOKpPYr KpHTHKH HMEAHM TO AOCTOMHCTBO, YTO B UX X0]1€
AOBOABHO Y€TKO NPOSCHHAMCh NpHUHLMNLI ¥ no3uuun. Crpemscs k yGean-
TEABHOCTH, OCHOBHBIE€ YYAaCTHHKH AMCKYCCMH ObIAM BBIHYKJAEHbI BBICKA3bi-
BaTbcA onpejereHHee. [IpUX0AUTCA TOABKO Pa4OBaThCA, YTO T€M CaMbiM 6bl-
AM YTOYHEHbl MHOTHE TOYKH 3PEHHA, MYCTb H LEHOM KOE-KaKHX NOAeMHYe-
CKHX CTbIYeK. A060€e OTKpbITOE 32gBACHUE CBOEH no3uuuH, Aboii criop o6o-
3Ha4aeT cob0if HCTOpUYECKMH MOMEHT — HMAHM, BepHee, CTRHOBHTCA BTHM MO-
MEHTOM. A YTO 34€Ch FAABHOE, YTO BTOPOCTENEHHOE — MOKakeT 6yayuiee.

Mbi HauMHaeM 3aJaBaThCA BOMPOCAMH O ObLITHH AHTEpaTYphl, O TOM, Ka-
KuM 00pa3oM AHTEPATYPOBEAEHHE BKAIOYAETCA B COCTaB KYAbTYpbl. 34€Ch A
OrpaHu4ych OOUIUMH Da3MBIIIACHHAMH O TEOPHH M MeTOAaX, OOBEKTOM Ko-
TOPbIX ABASETCA AHTEpaTypa M KOTOPBIE HbIHE MBITAIOTCA CTaTh CTPOrMMH B
CBOHX YTBEPXKAEHMAX AMCUMNAHHaMH. YTo Tpebyercs, uTobnl Teopus ocse-
maAa cpoii mpeaMer, 4ToObl METOA AaBaA geHCTBeHHbie Pe3yAbTaThi? Kakosa
3ajava KpUTHKH? Bonpoc 3TOT Kacaercs NO3HaHHA ~— H Mbl TOBOPHM O HEM
TaK, CAOBHO HAILEMY XEAAHWIO 3HaTh U MOHHMATh €Ul€ HE COOTBETCTBYIOT
BIIOAHE A4€KBaTHbIE CPEACTBA. JeHCTRHTEABHO, Hall Habop NOHATHII U ONH-~
CaTEAbHBIX TEPMHHOB CTOMAO OBl NONOAHKTS.

«Teopusa» 1 «METOA» ~~ BTH AB2 HE COBNAAANUMIMX NO COAEPKAHHUIO Tep-
MHHA CAMIIKOM YX 4acCTO CYMTAIOT B3aUMO3AMEHUMbIMH. Y KaXxAoro H3
HHX ~— [IOYTEHHOE NPOLIAOE.

B apeBHeiimeM cBOoeM ynoTpeOAeHHH mMmeopus O3HaYaAa CO3EpLAHUE OC-
MBICAEHHOTO CTPOs, KOTOphIH OTKpbiBaeTCA B MUpe $urocodpckomy B3opy. B
AaAbHeimeM, npexAe Bcero B QU3HKeE, OHA CTAAA O3HAYaTh abGCTPAKTHYIO CH-
Ay, KOTOpas NpPOEKTHPYET NMpPAKTHKY M COMYTCTBYeT €ffi M KOoropas MOXeT
6LITh ONTPOBEPTHYTa ONBITOM. DMIIMPH3M H NIO3HTHBU3M NPH3IHABAAH TEOPUIO
npeABapUTEAbHOI runore3oli, nmojaexameit nposepke. C moasaeHHEM pe-
LIAJOLIMX PAKTOB, YTBEPKAAAH OHH, TEOPUA AOAKHA OTCTYHIHTh U HANIPaBUTh-
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ca Jaabmie Breped. Ee geaoMm 6BIAO TOABKO MPEABOCXHTHUTL H OOPaMHThL CO-
6010 MOMCKU AOCTYNHBIX NMO3HAHMIO HCTHH. B GoAaee 6AM3KkMil Ham mepuojg
CTaAH ONMMPATHCA HA TEOPMIO, NMOHMMAsA €e MHa4Ye — KaK KPUTHYECKYID Teo-
PHIO, KOTOpas €aMa AOAXH2 3aKAIOYaTh B ce6€ OCHOBOIOAAralolHe BO33pe-
HHA Ha YEAOBEKA M XH3Hb obmiectsa. OT Takux Bo33peHuit Tpebosarace cy-
ry6as 6AHTEABHOCTD, HMEA B BHAY T€ NEPEMEHDI, KOTOPbIE€ NPU3BAHO NPHHEC-
TH «KOHKpETHOE» jgelcTeue. B 06AacTH XKe AuTepaTypbl TEOPHUS, O KOTOPOIi
CEroAHA HMAET cnop, GakTudecKH ABAsAETCA 6OAee MAH MeHEe CO3HATEAbHOI
HaCAeAHMIIEH OIMUCATEABHBIX PA3AEAOB M3 CTADHHHBIX TPAKTaTOB M0 PH1OPH-
K€ H HCKYCCTBY T10S3UH.

Y10 Kacaercs memoda, TO STOT TEPMHUH TaKxkKe MPHUHAAACKHT K ApeBHeH-
mweMy GpOHAY MHTEAAEKTYAALHOH AEKCHKH, H B HEM MOCTOAHHO COAEPKHTCH
HAEA HEKOTOPOH NpOUeAYpbi, CHENHAABHO TPUCTIOCOOACHHONH K TeM HAR
HHBIM YMCTBEHHLIM NpobAaeMaM. Bo Bcex CBOMX 3HAYEHHMAX STO CAOBO COXPa-
HAAO CBA3b C HCXOAHBIM CMBICAOM, KOTOPbIf OHO HMEAO B IPEYECKOM A3bI-
Ke, — TaM OHO 0603Ha4aA0 NyThb, 10 KOTOPOMY MOXHO CA€40BaTh C YBEPEHHO-
cTbIO (B M€TadH3MKe, FEOMETPHH, AMAAEKTHKE, AOTHKE H T. 4.). MeToaom pe-
TYAHpYeTCH NOCAEAOBaTeAbHbI cOOp HajeXHEHIINX AOKa3aTeAbcTs, GAaro-
AapA KOTOPBIM HEYTO B KOHLE KOHIIOB MPEACTaHET NO3HABAEMbIM H TIO3HAH-
HBbIM ~— MAH K€ HEMO3HaBAaEMbIM. DTO TEOPHA B ABHKCHHH, JOKa3bIBAIOIIAA
cBO10 >PPEKTHBHOCTb, MNPEBPAIAOMAACA B HCKYCCTBO HAXOXKAEHHUA (ars
inveniendi). Co6cTBEHHO, 34€Ch yKe HaMEYaeTCA KpYI: METO4 BBLITEKAET M3
TEOPHH, HO BeJb ¥ AAA YCTAHOBAEHMS TEOPHM HyxXeH ObiA MeToA. Baanmmo-
AeiicTBHE TEOPDHH M METOAA 3aBHCHT OT HEKOTOPOrO COTAAIIEHHA O palMo-
HaABHOCTH. TO, KaK 9acTO B HLIHEUIHEM AHTEPAaTYPOBEAEHHH YNOTPEGAAIOT
CAOBO «METOA», [TOKa3blBAECT, HACKOABKO TO3IHAHHE AHTEPATYpPbl CTPEMUTCA
COAM3UTBCA € HayKOH ~— B JAHHOM CAy4Yae C «HayKo#l O 4eAOBeke», KOTOpas
CBOE CTPOTOCTHIO 110 BO3MOXHOCTH He yCTynaAa 6ul HaykaM o npHpoe.

IMouemy xe Mbl hopmyrupyem npexae scero Meroa? Cnrouib u pasom eu-
AOCO(BI B CBOHX NMPEAHUCAOBMSX, BCTYMHUTEABHBIX ACKLHMAX HMAH MEPBBIX TAa-
BaX KHMI TOABKO WM u orpauuvHBalorca. [Ipasaa, 310 Moxer GbITh MPOCTO
YCAOBHbIH NpHEM H3AOKeHHA. Bo MHOTHX CAy4asx HCTOPHKH, KDUTHKH, Aa H
camn uAOCOPHI BIIOAHE OCO3HAIOT CBOH METOA, AHIIL 06OPaYHBAACH Ha3a/]
Ha NpOoHAEHHKH NyTh. METOAOAOrHYECKOE TPEAMCAOBHE HEPEAKO NHILETCA B
MOCACAHIOI0 OuepeAb. ABTOPCKMIf MeToj BhIpaboTaacsi o Mepe INMpojBUXKE-
HHA TPYAa. A mpexJe BCEro PEmIAAMCh CaMbie CPOYHbie NPOOGAEMbI, CBA3AR-
Hble C CAMUM NTPEAMETOM UCCAEA0BaHHA. ONpaBAaHHO AH H B AHTEpaTypoOBe-
ACHHH 3aABAATH O METOAE AHMHIbL TOTAQ, KOTAA PE3YAbTAaThi YK€ NMOAYYEHBI, —
$OpMYAHpOBaTL BTOT METOA AAA TOro, 4ToObl MOCTaBMTh €rO BhILIE BCETo?
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